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Beirut Lab: 1975(2020)

In [a] Godel universe, it is provable that there exist closed timelike curves such that if you

travel fast enough, you can, though always heading toward your local future, arrive in the past.

These closed loops or circular paths have a more familiar name: time travel. But if it is possible

in such worlds, as Giédel argues, to return to one’s past, then what was past never passed at all.

Palle Yourgrau, A World without Time, 2004

Welcome to the Multiverse.

When we look out into the world and ask, “Where is art,” we are
really pondering, “When is art?” For contemporary space is recipro-
cally - and inextricably - bound up with historical time. Such that,
art is always in transit; not only in its various spatial adaptations
throughout history, where we encounter it, but in its temporal
apparitions, at once past, present and future. Quantum mechanics
has a name for this phenomenon: space-time.

The subject of Beirut Lab: 1975(2020) - a film installation at UC
Irvine’s Room Gallery in Fall 2019 - features contemporary film
essays produced by artists living and working in Beirut, a site
where time bends and curves, as in a Godel universe. Here, as
elsewhere, historical events are what semioticians call a “sliding
signifier,” an image-unit that floats between the past, present and
future, then back again in one’s mind. Counter-intuitively, Beirut is
also a city where particular events function as a kind of collective
caesura - an historical blank space -within cultural consciousness.
The most prominent of these events being the Lebanese Civil War,
1975-1991, which has (and continues) to provoke critically minded
artists to engage in a type of hermeneutic aesthetics of past mo-
ments in time. For instance, artists of one generation, who were
in primary school in the seventies, wrangle with screen memories
of that moment, which can neither be completely remembered nor
forgotten. Alternately, a younger generation of artists attempt to
untangle that which they never knew themselves but have inher-
ited as a gap, or caesura, in Lebanon’s state sanctioned national
history. But, already, this generational schema is a bit too tidy.

For there are those artists in the region whose artwork critically
investigate the more general question of memory, history and,
therefore, temporality, by subtending the perspectival positions
of the aforementioned generational lines. The film essays featured
in Beirut Lab: 1975(2020), showcase all three such perspectives.

Beirut Lab 1975(2020) productively lies in that interstice between
art installation and film program. The exhibition’s installation
consists of a montage of images and Arabic text adapted from an
exhibition mounted at the American University of Beirut (2019)
entitled again, rubbed smooth, a moment in time - caesura, described
below. This (re)installation of images at UC Irvine is intended to serve
as aconceptual “hinge” or “horizon” -in the hermeneutic sense of those
words - between the present and the past and, accordingly, between
Southern California and Beirut. As such the installation enfolds a pro-
gram of 30 films, screened five days a week, for ten weeks. Each day’s cin-
ematic grouping, in turn, comprises a curatorial “essay” of film-essays,
pondering Beirut’s civil war story. For it is a story that is written - if only
in one’s mind - by a myriad of subjects from heterogeneous perspectives.
Within this aesthetic multiverse the traumatic events of Lebanon’s
civil war regularly surface, disappear, resurface and then submerge,
again, just as they do within the Beirut’s own post-war contemporary
cultural landscape. And if this pulsative operation of repression and
return, back and forth, constitutes Beirut’s temporal heartbeat, we
must correspondingly contemplate two metaphysical questions: When
in Time is Beirut? Where in Beirut is Time?® The exhibition Beirut Lab

1975(2020) is one such attempt at staging this collective rumination.

Curators: Juli Carson and Yassmeen Tukan
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again, rubbed smooth, a moment in time - caesura

The archive will never be either memory or anamnesis as spontaneous, alive and internal experience. On the

contrary: the archive takes place at the place of originary and structural breakdown of the said memory.

Jacques Derrida, Archive Fever

All permanent collections are a paradox. For the historian’s desire
to conserve the past - through the collection of artworks, archives
and documents - is to replace the past by way of narrativizing those
historical events from which such artifacts originate. again, rubbed
smooth, a moment in time - caesura addresses this quagmire by taking
AUB’s current exhibition, The Permanent Collection, as its subject. In
so doing, the curatorial team first read The Permanent Collection as
adreamscape, whereupon the exhibition’s various manifest signifiers
- paintings, wall color, supplemental didactics and framing architec-
ture - were identified and analyzed. Secondly, the team asked: what did
these elements signify beneath the exhibition’s curatorial intent and
beyond the art historical account given to artworks by Khalil Saleeby,
Saliba Douaihy, Omar Onsi, Moustapha Farroukh, and César Gemayel
that are domiciled in AUB Gallery’s permanent collection?

Inthe course of our reading, three historical events -latent within The
Permanent Collection’s manifest narrative structure - reemerged: the
Lebanese Civil War (1975-1990), AUB’s student uprising (1967-1975), and
the famed Milk Bar, which today is the AUB Gallery. The curatorial team
then endeavored to displace this latent historical content to the outside
vitrines “wrapping” the gallery’s exterior walls like a membrane, one
that porously delineates the so-called “exterior” world of materialist
history from the “interior” space of aestheticized memory. In so doing,
again, rubbed smooth, a moment in time - caesura attempts to enact,
as a “supplemental” exhibition to The Permanent Collection, is the
return of the “historical repressed” within the aesthetic meta-narra-
tive that defines the permanent collection’s institutional housing and
annual exhibition.

From this perspective the title again, rubbed smooth, a moment in time
- caesura intentionally connotes a different temporality than the art

historical narrative around which The Permanent Collection is struc-
tured. Instead, the curatorial team conceptually aimed at the archive’s
quintessential paradox: to return the past to the present, through its
re-presentation, is to erase the past. In this way, all archives move for-
ward in as much as they move backwards. Analogously, the supplemental
exhibition’s title - graphically running across the vitrines’ surfaces,
metaphorically conjoining the historical moments represented therein
-can be read forwards and backwards as a palindrome. Linguistically,
the title thus performatively enacts the philosophical paradoxes at the
core of all archives: palimpsest, caesura, historical time. Moreover, the
phrase “again rubbed smooth” itself derives from the literal translation
of the Greek origin of “palimpsest” (PALIN: AGAIN PSESTOS: RUBBED
SMOOTH). This translation, then, poetically emphasizes the collective
action of the exhibition: rubbing history and memory smooth again.
The act of doing that and its paradoxical nature - in this moment in
time - is what an actual “caesura” is. Conceptually, the historian-ar-
chivist-collector repeats this action when retracing and dealing with
the temporal hinge conjoining the “present” to the “past.”

Andyet, the curatorial team readily acknowledges that their attempt to
deconstruct The Permanent Collection’s totalizing narrative inevitably
reconstructs another one. But it is by way of this acknowledgement that
we may critically ponder the palimpsest of discursive and historical
layers embodying this and other collections. The curators, in turn, en-
courage the viewers to ponder whether again, rubbed smooth, a moment
in time - caesura therefore creates a dreamscape within a dreamscape.
Which is to say, in the course of uncovering the gaps within the The
Permanent Collection exhibition, might we have further concealed them
elsewhere? Moreover, have the vitrines’ three historical signifiers now
become subjects for more historical signifiers? To this the curatorial
team answers affirmatively: No doubt. Your serve.

Curatorial Team: Luna Arawi, Noelle Buabbud, Juli Carson, Philippa Dahrouj, Amal Jaafar, Danielle Krikorian, Nour Maria El Helou, Karen Murad, Alex Sassine,

Yassmeen Tukan, Maya Turk
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Jean-Luc Godard, Jean-Pierre Gorin and Anne-Marie Miéville
Here and Elsewhere, 1976
53 min

In this quasi-documentary, Godard, Miéville and Gorin (aka the
“Dziga Vertov Group”) examine the parallel lives of two families -
one French, one Palestinian - using an exploratory combination of
film and video. The film opens with Godard’s own words: “In 1970,
this film was called Victory. In 1974, this film is called Here and
Elsewhere.” With this proclamation, the film’s production becomes
its subject matter, as Godard finished the film in 1974, after having
travelled to Jordon in 1970 to document the Palestinian victory over
Israeli forces that had infamously expelled them from their home-
land. After Black September in 1970, when this victory notoriously
failed to occur, the film becomes a metaphysical rumination upon
our personal experience of time and place, the metonymic relation
that historical revolutions have to one another, and the role that
cinematic and documentary film play in representing both.

We are the Palestinian People: Revolution Until Victory, 1973
Newsreel
51 min

Made in 1973, utilizing rare historical footage, this film includes a
chronology of the events leading to the establishment of the state
of Israel by the Zionist forces. It explains the role of Britain and the
U.S.inestablishing and supporting the Israeli state and documents
the long history of resistance by the indigenous Palestinian people
to colonial settlement and expulsion. Beginning with the rise of
political Zionism, the film goes on to describe the Arab rebellion
against Turkish rule during World War I, the general strike and
armed rebellion against British control of Palestine in the 1930’s,
the dispossession of the Palestinians in 1948, as well as the devel-
opment of the Palestinian liberation movement following the 1967
Six Day War.

Lebanon | Civil War | Middle East | Road to War | This Week |
1969

Thames Television

27 min

In this 1969 episode of Thames Television’s award winning series
‘This week,” the film crew travels to The Lebanon - once known as
the Monte Carlo of the East - where they speak to key figures in the
country and protagonists behind the devastating civil war that lasted
almost a decade. First transmitted on the ITV network 13/11/1969.
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Lebanon Civil War 1976 | The Agony of Lebanon | This Week |
1976

Thames Television

26:23 min

In this 1976 episode of Thames Television’s ‘This Week,” the film crew
travels to The Lebanon to witness first-hand the destruction and
chaos that the civil war has caused to the country. First transmitted
on the ITV network 04/22/1976.

Lebanon | Israel | Conflict |The Iron Fist | TV Eye | 1985
Thames Television
25:14 min

Inthis 1985 episode of Thames Television’s ‘This Week,” Julian Man-
yon and the team from TV Eye join Israeli forces in the southern
Lebanese town of Tyre and the surrounding region. While making
this report the camera crew capture the detonation of a roadside
bomb set off by opposition forces. First transmitted on on the ITV
network 04/11/1985.

Soft Power: The U.S. and the Middle East, 2016
Al Jazeera
47:19 min

Founded in 1866, as the Syrian Protestant College, The American Uni-
versity of Beirut is the oldest and foremost university in Lebanon.
Since then, almost 65,000 students from around 100 countries have
graduated from AUB. This year, some 8,000 Arab men and women will
study there. Soft Power explores how AUB’s history has been interwoven
with that of Lebanon itself, examining whether AUB has played a role
in United States’ interests in Lebanon and in the region.

Beirut in The Golden Age, 2018
Abdo Bourizk

9 min

This nostalgic music video montages appropriated images of Beirut
before the civil war of 1975-1992, when the city was famously coined
the “Paris of the Middle East.”

Beirut: The Ancient City of the Future, 1994
Commissioned by Solidere
9:27 min

Beirut: The Ancient City of the Future was one of the first corporate
films to be commissioned by Solidere, the Lebanese Company for
the Development and Reconstruction of Beirut Central District.
Founded by former (assassinated) Prime Minister Rafig Hariri and
incorporated as a Lebanese joint-stock company, on May 5 1994,
Solidere quickly rebuilt large portions of downtown Beirut with
luxury residential complexes and shopping centers. Under the motto
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“Beirut an Ancient City of the Future,” Solidere attracted big-name
multinational companies to Beirut in order to return the city to its
fabled pre-civil war glory as “the Paris of the Middle East.” This film,
commissioned in 1994, showcases the civil war ruins of central Beirut
and, by using state of the art 3D graphics, transforms the city into
Solidere’s vision. The graphics were created by Cinesite, the company
that made the feature film Who Framed Roger Rabbit.

Mohamed Soueid
Nightfall, 2000
68:13 min

Director Mohamed Soueid draws from his diaries, recounting the
time he spent in “The Student Squad” of the Palestinian Resistance
Movement “Fatah” during the Lebanese Civil War (1975). He recounts
stories of old friends fallen during the war and of others still living
with their memories and solitude.

Original title: “Endama Ya’ati Al Masaa”

Editing: Marwan Ziadeh.

Cinematography: Mohamed Soueid

Sound: Fadi Ayoub

Music: Selected works.

Screening and shooting format: Digital Beta and DV Cam

Original language: Arabic (Lebanese dialect)

Subtitles: English

Rania and Raed Rafei
74 (The Reconstitution of a Struggle), 2012
95 min

1974: Students demonstrate against a tuition increase at the American
University of Beirut. For 37 days, they occupy university offices. With
the Lebanese student revolt of 1974 as their starting point, filmmakers
Rania and Raed Rafei direct an absorbing documentary on the core
issues of revolution and democracy. In addition to a meticulous re-en-
actment, they include theatrical improvisations in which today’s ac-
tivists give their interpretations of the student leaders’ actions in *74.
Copyright Orjouane Productions.

Ghassan Halwani
Erased__Ascent of the Invisible, 2018
76min

Thirty-five years ago, I witnessed the kidnapping of a man I know.

He has disappeared since.

Ten years ago, I caught a glimpse of his face while walking in the street,
but I wasn’t sure it was him.

Parts of his face were torn off, but his features had remained unchanged
since the incident. Yet something was different, as if he wasn’t the same man.
Essay-documentary, Lebanon 2018, color and black & white, 76min,
Arabic and English with English subtitles. Written and directed Ghas-
san Halwani | Editing Vartan Avakian | Assistant Director Tarek Mrad
a.k.a. Goreing | Camera Ghassan Halwani, Inka Dewitz, Carine Doumit,
Joan Chaker | Animation Ghassan Halwani | Sound recording Inka
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Dewitz, Ghassan Halwani | Sound design Toni Geitani, Rami Sabbagh
| Foley Lama Sawaya (Db Studios) | Production Ghassan Halwani.
This film has benefited of the generous support of AFAC (Arab Fund
for Arts and Culture), Mansion, The Post Office, Db Studios, and Public
Works.

Courtesy of Ghassan Halwani and MEC Film.

Amer Ghandour
“Khidni,” The Feyrouz Virtual Concert, 1995

6 min

“Khidni,” The Feyroug Virtual Concert was a dream Amer Ghandour
once had, a wonderful dream of a huge concert for peace in Lebanon,
where the legendary singer Feyrouz was performing in a rock band.
The clip is culled from different images from international video clips
and concerts. Ghandour further added the voice of Feyrouz to the song
“The Pink Room” from the soundtrack for the film, Twin Peaks: Fire Walk
With Me, hoping to create an association of feelings and cultures for
a concert that never existed. Or, as Ghandour notes, Not yet!

Khidni by Feyrouz

Music: Rahbani brothers

“The Pink Room,” Twin Peaks: Fire Walk With Me

Song by: Angelo Badalamenti

Walid Sadek, Juli Carson, Panos Aprahamian
Not, not Arab. In the Presence of the Corpse. Not, not Arab., 2019
57 min

In Not, not Arab. In the Presence of the Corpse. Not, not Arab, artist-writer
Walid Sadek reads an essay from his book, The Ruin To Come (2016), in
which the condition of living under the ‘protracted now’ of a Lebanese
civil waris theorized. Bracketing this recitation, Sadek twice reads his
short essay, Not, not Arab, in which he asserts: “There lies in the double
negative ‘not, not Arab’a disinclination to side with either of the two re-
ductive poles of identity’s machinations.” This double negation, in turn,
is the ‘not, not name’ we may then “give to the possibility of a critical
chronotope” with which we seek to regain “the representability of events
against the policed ontological order that only finds its awkward balance
in sundering time from place.” Correspondingly, this film essay givesus a
single channel projection of a split screen, wherein the reader-performer
is simultaneously captured at different angles and scales of the same
continual zoom, moving at a quasi-unnoticeable speed. Conventionally,
cinematic split screens denote two different actions, by two different
players, happening simultaneously. Here, the split screen provides a
parallax view of one action by one player; a redoubling that defies the

ontological binaryis/not, and, by extension, then/now.
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Ghassan Salhab
La rose de personne, 2000
10 min

In which way is Hamra Street in Beirut more particular than another?
A Nothing

we were, are now, and ever

shall be, blooming:

the Nothing—the

No-One’s-Rose.

-Paul Celan

Ali Cherri
Un Cercle autour du Soleil, 2005
15 min

“I was disappointed the day they announced the war had ended. I
used to be elated by the idea of living in a city that was eating itself,
like excess stomach fluid that digests and gradually eats away the
stomach.” In a cyclical structure from dark to light, Un Cercle autour
du Soleil is a reflection on growing up in Beirut during the civil war
years and how to adapt to the “post war” life, accepting the body
that isin ruin, and learning to live in the city that, in turn, is always
already in ruin.

Courtesy of the artist and Galerie Imane Farés

Gregory Buchakjian & Valerie Cachard
Abandoned Dwellings. Archive, 2018
10 min

In the context of a long-term investigation - which included a PhD
dissertation and a subsequent book published by Kaph Books -Valérie
Cachard and Gregory Buchakjian have collected objects and docu-
ments left behind in Beirut’s abandoned buildings either by the in-
habitants, illegal occupiers or by nature. 700 elements were cleaned
up, photographed and filed, by Cachard and Buchakjian, with the idea
of returning them to their rightful owners, their heirs, or to the city
via a public institution. This filmed performance was produced for
the exhibition Abandoned Dwellings, Display of Systems, curated by
Karina El-Helou at Sursock Museum, Beirut, 2018.

Directed and produced by Malek Hosni.

Music by Sary Moussa.

Basma Alsharif
The Story of Milk and Honey, 2011

10 min

The Story of Milk and Honey is a video narrated by an anonymous man,
one who details a failure at attempting to write a love story in Bei-
rut, Lebanon. These details produce their own story via a montage of
secretly-taken photographs shot on Beirut’s Corniche, faces erased
from family albums, and re-drawn natural history illustrations that
lack the word “Plant.” Through a delicate weaving of fact and fiction,
atale of defeat transforms into a multi-layered journey exploring how
we collect information, perceive facts and recreate history to serve
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our own desires.
Courtesy of the artist and Galerie Imane Fares, Paris

Heather M. O’Brien
dyad gaze, 2019

26 min

With Beirut as a backdrop, a young writer and philosopher, Noor Tannir,
recalls her first memory growing up in the city. The film weaves through
quotidian light of an old house in the Karakas neighborhood and asks
questions about the place from which one speaks. In pondering dual
gazes, a ground of positioning is called into question. A dyad narrative
attempts to unravel through a singular testimony.

Rania Stephan
Memories For a Private Eye, 2015
31:35 min

The first chapterin atrilogy that investigates the filmmaker’s personal
archive, Memories For a Private Eye foregrounds a fictional detective
from the Hollywood film noir Laura by Otto Preminger (1944) to help
unfold deep and traumatic memories. The narrative spirals around
thelost image of the filmmaker’s dead mother. How is absence lived?
What remains of love, war and death with the passing of time? These
are the questions that are delicately displayed for contemplation.
Weaving together images from different sources - private archive,
cinema, television, YouTube - the film investigates the past, unfolding
into a labyrinthic maze to create a fresh yet profound blueprint of
witnessing and remembrance.

Funded by: Sharjah Art Foundation/ Hoor Al Qasimi - Sharjah - U.A.E.
Produced by: JounFilms - Lebanon

Camera + Editing Sound & Image: Rania Stephan

Mixing: Rana Eid - db Studios - Beirut

Mastering: Lucid Post- Beirut

Graphic Design: May Ghaybeh

Translation & Subtitles: Stephan Tarnowski/JounFilms - Beirut

Nadim Mishlawi
Sector Zero, 2011
64 min

Onthe outskirts of Beirut, between the City’s port and its densely popu-
lated center, lies the notorious, now derelict, area of Karantina. Through
an exploration of this neglected urban wasteland, Sector Zero examines
the area’s peculiar history, using it as a metaphor for Lebanon’s own
troubled past. Tracing the area’s origins back to the Ottoman built
Quarantine Facility after which the area was named, and following its
evolution from being a vacant plot of land to a dense, multinational
ghetto, Sector Zero analyses the persistence of this urban void in mod-
ern-day Lebanon, and how it’s dark history mirrors Lebanon’s erratic
progression as a countryin search of its national identity. In this sense,
Sector Zero is not so much a documentation as it is an investigation
into the dark corners of modern Lebanon’s collective memory, in an
attempt to discover how much of who we are is based largely on that
part of ourselves we have chosen to forget.

Produced by Abbout Productions
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Ali Cherri
The Disquiet, 2013

20 min

Earth-shattering events are relatively par for the course in Lebanon,
with war, political upheaval and a number of social revolts. While the
Lebanese focus on surface level events that could rock the nation, few
realize that below the ground we walk on, an actual shattering of the
earth is mounting. Lebanon stands on several major fault lines, which
are cracks in the earth’s crust. The Disquiet investigates the geological
situation in Lebanon, seeking out the traces of the imminent disaster.
Courtesy of the artist and Galerie Imane Fares, Paris

Rania Stephan
Wastelands, 2005
30 min

Three months after the assassination of Lebanon’s Prime Minister
Rafiq Hariri by the Syrian Regime, massive popular demonstrations
followed in the city centre of Beirut. The film revisits the city and its
margins, trying to capture what remains of these historical events
Produced by: JounFilms - Lebanon

Camera work + Editing Sound & Image: Rania Stephan

Graphic Design: May Ghaybeh

Translation & Subtitles: Stephan Tarnowski/JounFilms - Beirut

Rania Stephan
Riot: 3 Movements, 2017
17:17 min

Set during the garbage crisis protests that raged through Lebanon
for over half a year, RIOT: 3 Movements reflects on bodies in a space
of contestation. How they form and dissipate, take on singularity
then disappear again, is a pretext for the film to interrogate the idea
of our fleeting victories and enduring defeats.

Commissioned by: Sharjah Art Foundation for Sharjah Biennial #13 Tamawuyj

2017 - UAE.

Produced by: JounFilms - Lebanon

Camera work + Editing sound & Image: Rania Stephan

Mixing: Rana Eid - db Studios Beirut

Mastering: Lucid Post- Beirut

Graphic Design: May Ghaybeh

Translation & Subtitles: Stephan Tarnowski/ JounFilms - Beirut

Mustapha Jundi
I Thought | Knew Where | was Going, 2017

25 min

I Thought I Knew Where I was Going draws from an autobiographical
relationship to four seemingly suspended and disparate modern sites
built between 1934 and 1973, in and around Tripoli, Lebanon. Whether
conceived forleisure or industrialization, these sites of varying scales
were at the core of the modernization of the city. Constituting a spa-
tial apparatus to negotiate individual memories with broader urban
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and social realities, these sites are examined as triggers of memory,
as processes of discovery and analysis, and, more importantly, as a
tool for negotiating different kinds of obsession. Oscillating between
decay and signs of life, the video addresses the material form and the
inherent vision of these modern projects in juxtaposition to one’s own,
switching between past, present and various distances and experiences
of perception.

Produced by Ashkal Alwan

Text by Mustapha Jundi in collaboration with Carine Doumit

Editing by Carine Doumit

Sound Editing by Lama Sawaya (DB Studios)

Color Correction by Bilal Hibri (Lucid)

Panos Aprahamian
Yabandjo (Stranger), 2016

29 min

Anjar is a small town in rural Lebanon only a few miles from the
Syrian border and largely inhabited by ethnic Armenians. The film
explores the ordinary and the uncanny within this border community
in transition, whose dark past and unknown future loom over its
landscapes. Yabandjo unfolds in real time, rather than in film time,
with the camera more often than not kept at a safe distance. Conse-
quently, the long shot and the long take dominate the film’s visual
grammar. From this point of view, an old refugee community stands
wearily as a new wave of the forcefully displaced comes to town.

Jalal Toufic
The Lamentations Series: The Ninth Night and Day, 2005

59 min

While the ten-day ceremony ‘Ashiird’ is a commemoration of the slaugh-
ter of the grandson of the prophet Muhammad and many of his relatives
and companions at Karbala’ in 680, it is also an invocation of the oc-
culted Twelfth Imam, the Mahdi, in the hope of hurrying his exoteric
earthly return. But how would the one invoked, who is (imaginarily)
present albeit occulted, perceive the ceremony? He would not perceive
it the way we see it but in more temporal detail. While the first part of
the video appears to be a documentation of the ceremony as it might
be perceived by an all too human audience member, the second part
of the video, which happens across a lapse of consciousness if not of
being (indicated by the cut to black on the sound of the participants’
hands striking their chests), and where time is dilated, implies that the
essential spectator of the ceremony is the one to whom it is addressed,
the Mahdi. While the participants’ self-flagellation is excessive, it is
even more so when perceived by its essential addressee, the Mahdi,
who has keen (hadid) perception. The video’s subtitle subtly implies
another excess since its “night and day” refers not only to (something
that continues for) one day and one night, the ninth, but also to some-
thing that goes on all the time (“night and day: all the time” [Oxford
Dictionary of English, 3rd edition, 2016]).
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Daniele Genadry
The Pool, 2009
14:50 min

The Pool originates from two found images of the Hotel St. Georges in
Beirut (taken ¢.1960 and 2009) and considers its pool, whose shape
and context remained constant despite the changing city and coast.
Combining pool water from various locations into the fixed hexagonal
frame that references St. Georges’ iconic site, The Pool focuses the gaze,
allowing the viewer to become aware of qualitative shifts in move-
ment, light and surface, and of the reflected, unstable surrounding
and sounds. Zooming into the water itself - thereby excluding visual
references save brief apparitions of the immediate ground - The Pool
reorients the viewers experience of the site/icon as aliving form - one
that persists alongside the politicalized space in which St. Georges is
embedded.

Toni Geitani
The Disappearance of Goya, 2018
55:40 min

How do we represent a repressed event when we arrive after it?

Our time refuses the charm of appearance and disappearance and this
film falls in between. Present visuals and sound vibrations of the past
are lured into their own haunted fascination by the appearance of
Goya’s painting as a moving test that drags a crew born in the '90s to
explore the dimensions of the Mount Lebanese war through someone
denied to be identified as anything rather than an old photographer
who created a propaganda that questions the disappearance of illu-
sion from war.

Produced by Ashkal Alwan

Co-produced by Road 2 Films

With Sarah Atallah

Assistant Director: Sarah Mashmoushi

Director of Photography: Marina Tebechrani

Editing, Sound Design, and Music: Toni Geitani

Make Up Artist Special Effects: Vanessa Issa

Art Director: Cynthia Hobeika

Sound Engineer: Imad Roumi

Wardrobe: Rabab Yahya

Colorist: Belal Hibri

Ahmad Ghossein
The Fourth Stage, 2015

37 min

Ahmad Ghossein’s The Fourth Stage, weaves a complex and unlikely
union of illusion and myth between three concurrent worlds of which
he is a part: that of cinema, magic, and the changing landscape of
southern Lebanon.

Within his dystopic narrative, Ghossein inquires into the motivations
and implications of the disappearance of a famous magician and ven-
triloquist whom the filmmaker assisted as a child. The duo would tour
villages in south Lebanon, performing captivating magic tricks to
bewildered children. Over the years, Chico the magician began to grad-
ually retreat from the public sphere. The Fourth Stage also captures the
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apparition of monumental geometric sculptures scattered throughout
southern Lebanon. The majority of them are unmarked; they do not
commemorate specific events or people, yet their vertical and futur-
istic forms extend majestically into the sky, as if to announce a time to
come. Situated at the outskirts or entrances of towns, close to valleys
and mountains, and in public squares, the sculptures perforate the
rural and urban fabric and lead the artist to wonder: Have illusion and
magic, as elements that are essential in shaping a country’s collective
imaginary, been replaced by otherideological and religious systems of
fabulation forged by political parties and the nation state?

Written and Directed by: Ahmad Ghossein

Cinematography: Karam Ghossein, Paul Seif

Editor: Vartan Avakian

Sound: Makram Halabi

Sound Designer: Nadim Mishlawi, DB Studio

Cast: Chico (Mustapha Wehbeh), Hajj Akeel

Produced by: Sharjah Art Foundation & Lamha Productions

Mohamed Berro
12,2015
20 min

12, a fictional documentary, recounts a little known tale from Lebanon’s
recent history. On Sunday the 12th of September 1993, 11 bodies were
found dead in an apartment in the suburb of Ghobeiry, south of Beirut.
This remains the sole case of mass suicide ever to be recorded in the
modern history of Lebanon. Berro’s film combines “archival” footage
of the event - as it reverberated through Lebanese and German - with
interviews of fictional characters Ahmad and Ziad, the perpetrators
who administered the gassing. As Ahmad recalls, the group were willing
and happy to die because it was what the Mehdi, a messiah-like figure
whose return is prophesied in Muslim practice, had wanted.

Cover: Stereographic picture of Martyrs’ Monument, by Youssef El-
Howayyek, in Beirut El-Burj Square, circa 1930.

Pages 2-3: Amer Ghandour, "Khidni," The Feyrouz Virtual Concert, 1995,
video still, courtesy of the artist.

Pages 4-5: again, rubbed smooth, a moment in time - caesura, 2019,
installation view, American University of Beirut.

Back: St. Georges Hotel, Beirut, 2019.
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